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ICFA : IC for Museums and Collections of Fine Arts

2016— 2019 : HELRKESHE LR E (ICFA & 1130 % % /affiliated board member)
2019-2022 : ICFA Board member
2022-2025 : ICFA Chair
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International Symposium in Dubai 2024
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ICFA Annual Conference in Jaipur: 5/16-17, 2025

* (Can Indian Art Be Global?
e What Does Fine Art Mean in Your Cultural Context?
 How Do You Display Art from Other Countries?

A Week of ‘Muses’

Deepika
Ravjani
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27—~ The Future of Museums in Rapidly Changing Communities
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* Traditions and Fusions - The Role of Museums in a Changing World
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* What Technology Enhances - Digital Innovation and Artistic
Expression
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* Art and Creativity in Arab Cities: Transformation
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Traditions and Fusions -
The Role of Museums in a
Changing World
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What Technology Enhances -
Digital Innovation and
Artistic Expression
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New Technologies
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~ Artand creativity In Arab cltleé. W
" Transformation
~ Joint session of CAMOC and ICFA

Art and Creativity in Arab
Cities: Transformation
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Moderator

Traditions and Fusions - The
Role of Museums in a Changing
World
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Curating Identity:

Collection Making at Sharjah Art Museum
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Avant-garde and sustainability in the transport of art
Or. Patricia Morones
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Mapping the Evolution of Art in Sharjah
Alya AlMulla

Institutional and cultural milestones

* 1980s: Department of Culture, Government of Sharjah
* 1980: Emirates Fine Arts Society

* 1993: First edition of Sharjah Biennial

* 1997: Opening of Sharjah Art Museum
* 2006: Sharjah M Authority
* 2009: Sharjah Art Foundation

(aeriadview), site offirst Sharjah Bieswil (1593)
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Etimad el Taraboulsy (1914-)
Signing the Evacuation Agreement

1956
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Safeya Helmy Hussein (1923-)
Sugarcane Harvest
1962

Horace Van Ruith (1839-1923)
Coffee Shop
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Congram]aﬁoﬂs to

the newly elected
Executive Board!
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Stephen E. Weil Memorial Lecture
Moments of Consequence: Reflections on Centering Visitors

& Maintaining Public Trust
Lisa Sasaki

Bridging Division

The Smithsonian tells the truth
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Strongly agree
Agree

Neutral
Disagree

Strongly disagree

Morris Hargreaves Mcintyre. Smithsonian and Public Trust, 2022
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